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To our delight and surprise, we recently found a cache of 19th century shawls in an old seaman’s chest at the 
Darling House, and once our eyes were opened we found other examples in the collection. Further enquiry has 
revealed that our shawls date from perhaps the 1830s to the 1860s and represent all the major imported-shawl 
producers: India, Paris, and Scotland (Edinburgh and/or the village of Paisley). 

Some of our shawls are 10 feet long. One is a fragment, an old shawl cut 
down and reused as decor. We have square examples that were the fashion in 
the 1840s and 1850s when crinolines or hoop skirts discouraged long shawls; 
among these, we have a “Turnover Shawl” that shows the pattern even when 
folded over the shoulders. We have one shawl from Kashmir itself, entirely 
hand-woven and hand-pieced. 

Altogether, these shawls are, to put it mildly, an eyeful. Members can expect 
a full display at an upcoming event. Meantime, our textile specialist, 
Nancy Mull, has provided this introduction to the subject: 

 

Long ago in a far away land, two weavers sat side by side working on a loom 
with precious wool threads spun from the softest 
hair of the underbelly of  Tibetan goats. The 
weavers worked every day for two to three years 
creating one shawl that would be worn by a 
wealthy Kashmiri gentleman. This beautiful 

shawl would have an intricate repeating pattern of a motif referred to as a buta or 
boteh, a Persian word that meant plant or leaf cluster. Today we recognize this 
pattern as teardrop or paisley. Another recognizable motif in use was the pine-
cone. The true origin of these designs dating back into the 11th century is lost, but 
not the beautiful shawls. The soft wool was spun into lustrous threads and dyed 
using organic dyes from indigo and cochineal red and other plants. The brilliant 
colors added to the value of these works of art. 

As the global exploration of the 1700s created greater opportunity to acquire 
knowledge of art from the Indian culture, merchants and soldiers became aware 
of these beautiful shawls and brought them home to Europe and the British Isles 
as gifts for loved ones and investments in a wider market. 

In the years from 1780 to 1870 these shawls became a most desired gift. The French and Scottish weavers saw 
an opportunity to enhance their markets with shawls that replicated these exquisite pashminas. France devel-
oped looms that could work with greater speed. Using lambs wool, cotton and sometimes silk the weavers 
could create shawls at a more affordable price. The jacquard loom, named for its inventor and developed in 
France, gave rise to greater intricacy of design. In Scotland, a country that was known for weaving tartans, the 
weavers were inspired to create shawls that were less expensive, but with warmth and softness. The village of 
Paisley expanded and was known worldwide for producing exquisite replicas of the Kashmir shawls. Queen 
Victoria supported the industry in Scotland by ordering 17 shawls in 1842, and this gave credence to the 
“need” to obtain a shawl.        Continued on page 4 
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“Wildwood Farm. The damn place has grown up to weeds.” The sign hangs over the barn on the property of the 
late Stuart Peck, Jr. Perhaps as a reminder of the old New England maxims concerning the repercussions of idle-
ness. 

Stuart Peck, aside from being a life-long stalwart fixture and friend of the AWHS, 
was a perfect blend of two very different people who represented two very different 
Woodbridge cultures: The old “swamp-back” Yankee, and the Italian immigrant pop-
ulation from the so-called “Flats”. Stu’s parents, Stuart Sr. and Mary were devoted to 
each other and to the Town that they loved. One had a history that stretched back to 
the European settlement of New Haven, the other, to Ellis Island. One was reserved, a 
man of few words, with deep passions for music and history. The other wore a smile a 
mile wide and was outgoing, warm and kind, a woman who radiated a joy of living. 
Stu got a good dose of his dad for sure, but he had the warmth and kindness from his 
Mom that made him a Yankee, but an approachable one. 

I met Stu when I joined the Historical Society back in the 1980s. He was the Treasur-
er, as had his father been before him. They kept close watch on what came in and 
what went out, invested wisely but cautiously, and grew the Society funds to a size 
that allowed us to breathe easier and comfortably maintain the buildings and grounds 

we were charged by the Town to care for. 

When Stu’s dad died, Stu Jr. brought to life his father’s desire to have a tool display 
in the horse barn. He hung plows from the ceiling, tools from every facet of farm 
life from the walls and made at least a hundred 3x3 inch wood framed plaques with 
the name of each tool on them. Each plaque was carefully hung next to each tool. 
That tool barn creation has brought many a smile to the face of a third grader as they 
learn about “what life used to be like” during their annual field trip to the Darling 
House. 

Stu regularly painted the barns across the street for many years, always insisting that 
they remain the same creamy yellow color that stretched back to the 19th century. 
We painted those barns red ONCE after Stu was no longer able to manage that huge 
task, and more people than I care to remember 
were up in arms that we would dare change the 
color. Never again, Stu. We promise. 

Stu certainly had a life outside of the Historical Society, but I only knew that he 
worked at Anthem and played horn in a band, kept his beautiful colonial home 
and grounds on Newton Road as neat as a pin, and was known to frequent old 
car rallies with his small assortment of old pick-up trucks and sedans. It was at 
Anthem that he met the love of his life, Michiko. The daughter of a diplomat, 
she was world travelled and full of interesting stories. And could she cook! The 
meals she put on in the dining room of their old house were, in a word, perfec-
tion. 

In his last years, Stu returned to the grounds of the Darling House where he 
painted, mowed, and tinkered. He loved the place more than the rest of us, and that says a lot. He had two homes: 
47 Newton Rd and 1907 Litchfield Turnpike. Both held fond memories of family and friends, of hard work will-
ingly done, of heritage and history. 

Thank you, Stuart, for all you gave us. And for not letting the damn place grow up to weeds. 
        
       Written by Don Menzies, Past President, AWHS 

Tribute to Stuart M. Peck, Jr. ~ 1945 – 2021 
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The AWHS Commends First Church of Christ, Woodbridge (FCCW) for Preservation and  

Restoration Achievements and Plans 

The white Greek Revival church on the Woodbridge Green 
has anchored the town center since it was built in 1832 to re-
place the colonial Meetinghouse. It is a center for community 
activities, both faith-based and secular, and its distinguished 
architecture is a jewel of the Town Center National Register 
District—and of the town. 

In 2015 two large beams in the Meetinghouse attic ‘failed'. 
The entire structure shifted, cornices and joints separated, and 
the plaster ceiling cracked. The beams were secured with ca-
bles as professional advice was sought on how best to stabi-
lize and repair the structure and the plasterwork. Thanks to 
grants from the Connecticut Trust for Historic Preservation 
(now Preservation Connecticut) and the Connecticut State 
Historic Preservation Office (SHPO), the essential repair and 
stabilization work was completed in 2017 and 2018. 

Although successful, the stabilization process left the trompe 
l'oeil ceiling decor severely compromised, with many cracks 
and extensive areas of shiny 'plugs' where product was inject-
ed to secure the ceiling. The repaired cornices have large are-
as of unpainted plaster. The walls and ceiling of the sanctu-
ary, last painted in 1986, have damage evident throughout. 

After much discussion and a congregational survey, the vast majority of FCCW parishioners expressed 
the wish not just to repaint but also to restore the 1880 grisaille/trompe l’oeil décor that can still be found 
on the wall behind the organ. The church wished to restore the historic beauty and spiritual ambience of 
the sanctuary for everyone to experience. The church’s consultant, David Riccio, from John Canning & 
Co. of Cheshire, Connecticut reported that this type of décor survives in only ten other such rooms in all 
New England. The FCCW is Woodbridge history, a beloved legacy, as well as a promise to future gener-
ations. Restoration of the decor is a statement of intent to endure into the future both as a faith communi-
ty and in recognition of almost 300 years of service to the wider community. 

The congregation has rallied for another big challenge. In addition to a major fundraising drive by the 
church, Phase One of the project is supported by a SHPO $100K matching grant and also with financing 
from the Community Foundation for Greater New Haven. An agreement has been made with John Can-
ning & Co., and the Phase One will commence this fall. 

The amount of dedication and effort involved in this project cannot be exaggerated: grant-writing, fund-
raising, RFP-drafting, interviewing, and supervising. The AWHS commends the church’s parishioners 
and trustees and urges everyone who values this historic Woodbridge landmark to support this important 
project. To learn more about the history of the church and the restoration work, go to www.uccw.org –
and while there, make a contribution to the FCCW “Sanctuary Fund”. Your support for the continued 
beauty and future of this historic Woodbridge building is enthusiastically encouraged by the AWHS. 

 

 

Original c. 1880 trompe l'oeil painted décor at FCCW  
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 Woven Wonders… continued from page 1 

The style and shape of the shawls seemed to follow the garment trends. Regency style dresses from 1800 – 
1825 were long columns. Josephine of France wore the Empire waist style, which dictated European fash-
ion. As the dress skirts widened in the 1840s to the 1870s the shawls grew to large squares to cover the 

skirts and to show the emboldened designs. In the later 
Victorian time period these beautiful shawls were often 
draped over furniture to display their vivid colors. They 
were considered a priceless ornament. 

The Amity and Woodbridge Historical Society has an 
amazing collection of seven shawls, one marked with the 
name Darling and one marked B.B., possibly for  
Berenice Baldwin. Our volunteers have been cataloguing 
and researching these special textiles.  
 
We are also working with Dr. Joan Hart, a collector and 
renowned authority on Kashmir Shawls, to record and 
identify the origin and date of each one and prepare for 
the public display of these Woven Wonders. 

An Antique Deed Finds its way to Albuquerque and back to Woodbridge 

As reported in our last newsletter, among the Society’s recent accessions was a deed for sale of land in 
Woodbridge from Caleb Doolittle to Stephen Bradley, signed by Thomas Darling, Justice of the Peace, on 
March 30, 1805. 

The story told by the deed is interesting, with lots of names familiar to 
Woodbridge history. This Caleb Doolittle was from Hamden, but the 
name was common in Woodbridge (and in what is now Bethany but was 
part of Woodbridge at the time). According to the deed, he sold for $40 
“a certain piece of land lying in Woodbridge…About 21 [?] rods South-
east of…Stephen’s dwelling house Containing about four acres bounded 
East & North on highways, West on a proposed highway and South on 
land of land [sic] of the heirs of Eli Nettleton.” 

But the story told by the donation is interesting, too. It was found by the 
donors in Albuquerque, New Mexico! One of the vendors at a big flea 
market there had had it for years. The donors, Jan Carl and JoAnn  
Cowman, were fascinated by the age of the document and bought it, but 
they had been unable to find any association with their own area and de-
cided to pass it on. 

Thankfully they were able to decipher “New Haven County” and 
“Woodbridge” in the script and last November they sent it to us for local 
enjoyment and safekeeping.  

“We feel good about sharing the document with your Society;”  
Ms. Cowman wrote, “it is just too interesting to toss it out.”  

Anyone who may have more information about this matter that we can share with our donors is urged to let 
us know; info@woodbridgehistory.org 
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President’s Message 
Dear Members, 

I hope your summer is going well. We saw some of you at our June Barn Tours and hope to see more of 
you in the fall. We believe that we can finally plan once again to host a tavern night in September with 
lots of outdoor seating. We miss them as much as you do, both because we truly enjoy engaging with all 
of you at the event but also because, as you know, they are our most important fundraisers, and it has 
been two years since we have been able to host one. 

The Society has been busy behind the scenes doing lots of work on our collections and on the buildings. 
With a matching grant from the 1772 Foundation, painting and repair work on the porch and the entire 
“street-facing façade” of the Museum is ongoing, as well as needed repairs to the small outbuildings. 

As we have previously mentioned, we were awarded a Planning & 
Survey Grant from the State to assess the conditions of the three 
large barns and develop a preservation plan for them. We have re-
ceived the first reports of the engineering surveys. The engineers 
found that the cow and horse barns are in good condition for their 
age but do need repair and preservation work, and we have already 
started the planning process to submit a Historic Restoration Fund 
matching grant to the State in the fall. 

The icehouse, although the “youngest” of the buildings, is also the 
most lightly framed and is in need of urgent stabilization to prevent 
further loss of its structural integrity, and potentially the building it-
self, if we were to experience an extreme weather event. The Society 
is working to take immediate action and has already informed the 
Woodbridge Board Of Selectman of the need to move quickly. In 
order to achieve this, AWHS has taken funds from its endowment to 
pay for the stabilization work. We had not budgeted for this previ-
ously unknown emergency and had already committed close to 
$20,000 of AWHS funds for the current ongoing needed repair and 

painting work for the museum.  

The estimated cost to complete the urgent 
icehouse stabilization is $13,900. Our 
long-term goal is to establish a building fund that will help complete all the 
required work on the barns that is needed over the next 5 years. To kick off 
the establishment of this fund, we have a very generous Woodbridge resident 
who has offered to match, dollar for dollar up to $5000 of donations that we 
receive by August 31! We are asking for  your  suppor t to help us establish 
this fund so that we can take full advantage of this matching offer to raise a 
total of $10,000.  
 
We hope that you will not only renew your membership this summer but al-
so, if you are able, donate to the building fund in order to ensure that the So-

ciety has the needed funds to complete the planned and emergency repairs that are needed. We are 
thankful that we have our endowment for emergencies such as the icehouse stabilization but know that 
we can not constantly take money from it or we will have no emergency fund in the future. We are rely-
ing on you and your commitment to our mission of preservation and our shared love of the Darling 
House property as an important historic and education resource. 

Thank you for your ongoing support and generosity. 

Alexia Belperron, President, AWHS 

We are working to estab-

lish a building fund that 

will help complete all the 

required work on the barns 

that is needed over the 

next 5 years. To establish 

this fund, a very generous 

Woodbridge resident has 

offered a matching dona-

tion challenge.   

If you would like to help us 

with future matching dona-

tion challenges,  

please contact us.  

We know that you love 
these buildings as much 
as we do and would do 
whatever you could to 

help preserve them, as 
the Society is doing. 
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Follow Us! 
Instagram = ctwoodbridgehist, Facebook = @woodbridgehistory  

Board of Directors of AWHS 
 

President: Alexia Belperron PhD 
Vice President: Mary Dean PhD 
Treasurer: Barbara Baldwin 
Recording Secretary: Martha German 
Corresponding Secretary: Phyllis Federico 
 
Marvin Arons MD 
Paul DeCoster 
Lisa Flaherty 
Charles Griffith 
Barbara Hagan-Smith 
Rebecca Harlow 
Donald Menzies—Past President 
Lynn Piascyk 
Mickie Sistrand 

Amity & Woodbridge Historical Society, Inc. 

At the Historic Darling House 

1907 Litchfield Turnpike 

Woodbridge, CT 06525 
 

www.woodbridgehistory.org 

info@wooodbridgehistory.org 

Instagram = ctwoodbridgehist 

Facebook = @woodbridgehistory  

 

 

 

Recent Accessions to AWHS 

 

Thank you to our recent donors: 

Oil Painting by Helen F. Newton; 19th c. Sampler by 

Sarah L. Newton; First Church of Christ Wood-

bridge Cookbook & Decorative Tile. - Donated by 

Don Berrie  

 

A group of records from the First Church of Christ, 

Woodbridge - Donated by Babette Basil  

 Look for more details about the Berrie donation in 

our next newsletter! 


